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Are Superhero Deaths Meaningless?

5 When DC Comics

announced in 1992 that Superman

was going to die in volume 2, issue

#75, the news was met with an

outpouring of grief and shock.

Superman was the first superhero.

He had been fighting crime in the

pages of the comic books for over

half a century. How could DC do

such a thing? The issue sold nearly

three million copies. Sales were far

beyond the comic book's usual

circulation of 200,000 in sales.

Within 10 months, however, the

“Man of Steel” was back in the skies

of Metropolis as if nothing had ever happened. The whole thing had been
a gimmick to increase sales.

2 Comic book readers learned a lesson from Superman’s brief and
meaningless demise: they learned to not become emotionally invested in
comic books. According to The Weekly Standard, new comic book sales
dropped 70% after 1992. Within two years, the industry's sales leader,
Marvel Comics, was on the brink of bankruptcy. Comic book sales have
never recovered to their pre-1992 levels, even with the enormous
popularity of comic book movies. Clearly, the lesson the industry should
have learned was that dead superheroes should stay dead.
3. Instead, comic book writers appear to have learned a much
more cynical lesson. The list of superheroes who have been mourned and
hastily resurrected in comic books since 1992 include many of the genre's
most famous names: Batman, Wolverine, Wonder Woman, Captain
America, Green Lantern, and Aquaman, just to name a few. The industry,
which is having a harder and harder time paying talented content
creators, now seems to be stuck in a vicious cycle. As comic book fan
Robert Frost explained in Forbes, "When you kill a character, you sell a
LOT of comics this month and quite a few next month. When you kill a
character, you lose the revenue that comes from putting that character
into comics. When you resurrect a character, you sell a LOT of comics this
month and quite a few next month.”
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must be permitted to laugh.”
Comic book writers clearly want
us to feel sad when our favorite
superheroes die. However, if we
know that they are just going to
spring to life in a few months, we
are more likely to laugh off the
whole story.
5. If comic writers want to
create a lasting improvement in
sales, they should imitate earlier
comic book eras when dead
characters stayed dead. For
example, the Batman and Spider-
Man origin stories were powerful
precisely because Bruce Wayne's
parents and Peter Parker's Uncle
Ben were gong for good after
they were r/irdered. In 1985,
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ABOUT LEXILE LEVELS

MagiCore Learning, LLC is a certified Lexile® Partner. These texts are
officially measured and approved by Lexile and MetaMetrics® to ensure

appropriate rigor and differentiation for students.

The Lexile Framework® for Reading measures are scientific, quantitative text levels. When the
Lexile of a text is measured, specific, measurable attributes of the text are considered,
including, but not limited to, word frequency, sentence length, and text cohesion. These are

difficult attributes for humans to evaluate, so a computer measures them.

Common Core State Standards uses Lexile level bands as one measure of text complexity.

Text complexity ranges ensure that students are college and career ready by the end of 12

grade. Lexile measures help educators scaffold and differentiate instruction, as well as

monitor reading growth.

Grade Band Lexile® Bands Aligned to
Common Core Expectations

K-I N/A

2-3 420L-820L
4-5 740L-10I0L
6-8 925L-1I85L

Keep in mind when using any leveled text that many students will need scaffolding and
support to reach text at the high end of their grade band. According to Appendix A of the
Common Core Standards, “It is important to recognize that scaffolding often is entirely
appropriate. The expectation that scaffolding will occur with particularly challenging texts is
built into the Standards’ grade-by-grade text complexity expectations, for example. The
general movement, however, should be toward decreasing scaffolding and increasing

independence both within and across the text complexity bands defined in the Standards.”
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Author’s Purpose & Point of View

All authors write for a reason. The author’s purpose is simply the reason as fo why the author is
writing about a specific topic. There are many different reasons why an author may write. For

instance, an author may want to inform others about a topic, fo persuade someone to agree or

disagree, to entertain the reader, or to explain his or her own ideas.

b -Inﬁ.:rmﬁv:e. . ! Rec-:téér Learns About a Topic.

Persuasive Reader Agrees or Disagrees
EnfeH_aImnenf o o :Reudéﬁ Is Entertained

Explain Reader Hears Author’s Own Ideas

Authors are influenced by their own points of view, or feelings, about the topics they are writing
about. Authors usually leave clues in their writings about their own perspectives. Authors are
sometimes explicit about their perspectives. Other times, the authors’ points of view must be inferred

from the context clues within the texts.

Read the following short article:

Long ago, people were hunters. They ate meat...and lots of it In fact,
cavemen's diets consisted of up to U0 percent meat! The rest of their diets consisted manly
of raw vegetables.

Today, people eat lots of processed foods, but our bodes did not evolve to
digest them Uttra-processed foods derved from starches and grains now consist of an
unfathomable 58 percent of all calories consumed, and minimally processed ' :
foods account for another 30 percent. To make matters worse, much of
these calories come from added sugar. Nearly 90 percent of the added sugar
in our diets come from processed foods.

Eating so much processed foed is outright dangerous. A recent
study Inked one out of five deaths to complications from unhealthy dets In a
waorld where only about 10 percent of our calories come from food that is
completely unprocessed, we need to take a few tips from the cavemen.

To determine an author’s point of view, consider the following evidence from the text:
What is the central idea that the author is trying fo convey?
How does the author use various words and phrases to influence how a reader thinks about the topic?
How does the author use various facts, examples, anecdotes, or third-party opinions to influence how a
reader thinks about the topic?
What is the author’s purpose for writing about the topic?
Is the author trying to convince the reader to agree or disagree?
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substance is impervious, even to
the harsh acids in an animal's
stomach. This means that any
seeds an animal swallows will
come out whole, even if the
animal is a human!
4, What if the animal
doesn't swallow the seeds? Some
people love to crunch apple
seeds in their teeth before eating
them. Their chewing splits the
seeds open and combines all of
the substances that are inside of
the seeds. The enzyme is mixing
with the chemicals and speeding
up the chemical reaction that
orms cyanide. Are those people
being poisoned? The answer is
hat those people are eating
oison. They can keep on
runching, however, because
here’s nowhere near enough
yanide to hurt them.
g A lot of chemicals are
oisonous if you consume too
uch of them. Even drinking too
uch water at once can hurt a
erson. Cyanide can kill people if
hey eat only a little bit, but they
ave to eat much more than
hat is contained in one apple
eed. You would need a hundred
illigrams of cyanide to kill a
person who weighs a hundred

pounds. A whole pound of apple
seeds has about three hundred
milligrams of cyanide in it. For a
person to get seriously sick, he
or she would have to eat a third
of a pound of apple seeds in one
sitting. That would be a whole
lot of apples!

6. When it comes to
apples, eat away! Next time
you're chomping on one, think
about how cool its little seeds
really are.
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Teen Driver Madness

1. If you're a teenager, nothing in life is as liberating as getting
your driver license. The moment marks a turning point in a young adult’s
life when an escort is no longer necessary. The feeling of flying solo down
the highways and byways of America is the first taste of pure freedom
that many young adults get to experience. As exciting as this moment can
be, teen drivers pose a real threat to the safety of themselves and others.
In fact, teen drivers are subject to many risk factors that contribute to
accidents. Teen drivers are then a serious safety hazard.
2. You may be saying to yourself, "Teen driving isnt dangerous.”
However, you would be very wrong. Motor vehicle crashes are the leading
cause of death among teens. The National Highway Traffic Safety
Administration states that about 35% of teen deaths are due to motor
vehicle traffic accidents. Traffic accidents are the number one cause of
death for teens who are of driving age. Sixteen-year-old teens have the
highest crash rates compared to any other age group, even more than
elderly drivers.
3. We can all agree that the statistics prove that teen driving is
more dangerous, but why is it so
dangerous? For starters, those who are
newly inaugurated to the drivers’ club
lack experience behind the wheel.
According to The Motley Fool, the
average American driver covers over
13,000 miles of road each year. The auto
club AAA estimates that Americans
spend an average of 17,600 minutes
driving each year. Compared to new
drivers, the average 36-year-old adult
has driven well over 250,000 miles and
for 352,000 minutes (that’s 245 entire
days!) in their lives. That's a huge
difference, and that experience matters
when it comes to safety. According to
the National Safety Council, new drivers
“struggle judging gaps in traffic, driving
the right speed for conditions, and
turning safely, among other things.”
©Qw0w @oz@%a
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4, You may be
thinking that drivers must
start sometime and that
no matter their age, they
would still need to gain
experience to be safer
drivers. However, teen
drivers have other
inherent risk factors
besides their lack of
experience. For instance,
distraction is a major
factor in accidents
involving teens. Statistics
show that teen driver

death rates increase with each to react differently. Due to their
additional passenger and that higher risk tolerance and lack of
teen drivers are twice as likely to experience, teen drivers struggle
crash when other teens are in to understand the impacts that
the car with them. Add these conditions can have on
distractions like cell phones or safety.

loud music, and you have a toxic 6. Given all of the carnage
combination that can lead to associated with teen driving, it's
disaster in an instant. time that we seriously consider

5. Teens also have a raising the minimum driving age to
higher risk tolerance than older 21. This would give young drivers
drivers, which means that they more time to practice’'with parents
tend to speed more often and at or responsible adults in the car,
higher rates. About 20 percent of increasing their.experience without
crashes involving teen drivers exposing them to risks like

are due to driving too fast. Many distraction, outright risk-taking,

of these accidents occur due to and failure to adjust their speeds
intentional risk-taking, but they based on driving conditions.

are also caused by the drivers’ Removing these risks from our
failure to manage speed based roads would make it safer for the
on road conditions. Wet or icy teen drivers and everyone else
roads can be slippery, and strong currently forced to share the road
winds can cause an automobile with these hazardous motorists.

©Ca&v @kQ$a
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Answer the following questions. Underline the text evidence in the
color indicated.

1. What main idea is the author trying to convince readers to agree
with? e |
a. Teenage driving is extremely risky. ﬂ '
b. Inexperience is a main contributor to car accidents.
c. Changing the driving age to 21 would make the roads much
safer.
d. People drive more as they get older.

2. What does the author want to accomplish by writing this text?
< W<z )]

a. He or she wants to convince teenage drivers to take driving
more seriously.

b. He or she wants to convince teenage drivers to be mare
aware of the dangers they pose.

c. He or she wants to convince readers that unsupervised
teenage driving is too dangerous and shouldn’t be allowed.

d. He or she wants to convince parents to limit their teenagers’
driving.

3. Think about how the author’s choice of words influences how
readers think about the topic. Provide two examples of the author
using words or phrases that support his or herpoint of view.

A '
) ]
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4. Which of the following facts or examples influence how readers
think about the topic? (Select all that apply.) < W)

a. “Traffic accidents are the number one cause of death for

teens who are of driving age.”
b. “...the average American driver covers over 13,000 miles of

road each year."
c. “..nothing in life is as liberating as getting your driver

license.”
d. “About 20 percent of crashes involving teen drivers are due to

driving too fast.”

5. Do you agree with the author’s position? Provide two reasons why
you agree or disagree with the author’s central idea. Use text

evidence to support your answer. o ) )}
< |

.




Terms of Use

How Can I Use This Resource?

0

Thank you for trusting MagiCore. Our mission is to create resources that support teachers and
promote student success. Please note that this resource is licensed for use by a single teacher in a
classroom setting. If you need to use this resource with more than one teacher and/or across multiple
classrooms, additional licenses are available at a discount. You can purchase additional licenses by
visiting your TPT "Purchases” page and then selecting "Download Additional Licenses” or by contacting
me at julie@magicorelearning.com.
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Good to Go

Use this resource personally or with your own children.
Use this resource in your own classroom with your
students.

Provide this resource fo your students to use at your
instruction.

Print and/or copy for use in your own classroom.
Provide printed pages to a substitute teacher with the
sole purpose of instructing your students.

Share with your students via a secure document portal
or electronic learning platform that requires individual
user verification and limits access to only the students
in your own classroom (e.g. Google Classroom).

Review this resource with others with the sole purpose
of recommending it to others for purchase, provided

you share one of the links below:

https://magicorelearning.com/
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Not O.K.

Share with others to use personally.
Share with others to use in another
classroom.

Print or copy any page(s) and distribute
them to other teachers or other
classrooms.

Publish or host online in @ manner where
any of the material is accessible to
anyone who is not a student in your own
classroom,, including but not limited to
personal, classroom, or district websites
that are accessible to the general public.
Use this resource commercially (e.g.
Outschool).

Publish, sell, or otherwise distribute this
product to anyone in manner inconsistent

with these terms of use.

https://www.teacherspayteachers.com/Store/Magicore

© Copyright 2019, 2022. All rights reserved. The unlicensed reproduction or distribution of this product is strictly prohibited. Permission is

granted to the original purchaser or licensee fo make copies to use with students and/or to assign to students digitally providing it is only

available to students assigned directly to the purchaser. Using this product in any manner that makes it accessible to the general public is

strictly forbidden. Commercial use, including but not limited to online or in person classes, is prohibited. Contact julie@magicorelearning.com

for commercial licensing information. Sharing without permission or hosting online in a public manner is a violation of the Digital Millennium
Copyright Act (DMCA). These terms may be updated at any time. You can see the most up to date Terms of Use at

https://magicorelearning.com/terms-of -use.
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By Secretaria de Agricultura e Abastecimento do Estado de Sdo Paulo Agriculturasp - PESQUISA DA
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