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Name:

A Pirate’s Advice

“Excuse me?” I called up to the man applying frresh stain fo a large ship. Tt was tied to
the dock. 4

He glared down at me. His brush halted over
¥l host ol ot 22

Name:

Off Course

Captain Simone DuPrelle entered the cockpit. It was time to take her shift piloting
the shuttle Curiosity. The shuttle was full of passengers, but none of them were awake.

They were all in a frrozen state. This made traveling fo the Umbridia Galaxy easier. The

journey was five years long. The passengers aboard had all agreed o sacrifice five

Name:

A Pirate’s Advice

ship tied fo the dock.

He glared down at me, his brush poised
over the wood. “Aye, what do you want?”

T had been hoping for a friendlier greeting,
but T could not let his tone put me off in my

mission. “I should like to conduct business with & g /|

“Excuse me?” T called up fo the man applying fresh stain to the gunwales of a large

Name: Date:

A Pirate’s Advice

“Excuse me, sir?" I called up fo the man applying fresh stain o the gunwales of a large ship
tethered fo the dock. p

He glared down at me, his brush poised over
the wood and not at all happy about my interruption
of his work. “Aye, what do you want, boy?”

T had been hoping for a more cordial
greeting, but I could not let his unfriendly fone make
me abandon my important mission. “I should like to
conduct business with your captain and wondered if

he was aboard?”

“Aye The man just stared down at me, his
face weathered from his time at sea.

“Might I be given permission to come aboard
and converse with him right now?”

The man disappeared without answering, but I heard his boot echoing off the wooden deck as T
waited on the dock. A few moments later, a ramp was lowered, and I fook that as the invitation T
needed. Slowly, T climbed up and the man was there to greet me_with a dagger:

“If you have any weapons on your person, now is the time to leave ‘em with me,” he said,

brandishing the dagger at me.

T put my hands out fo sither side of me, expecting this from a pirate’s crew who was known not

8I0L

shif't:

The shuttle was ful of passengers, but none of them were awake. They were all in a frozen stafe
+o make traveling to the Umbridia Galaxy easier: The journey was five years long, and the
passengers aboard had all agreed o sacrifice five years of their lives sleeping in order to be
guaranteed a safe life on a planet full of resources. Other people would make the same journey

once the new planet was properly established.

There were fen piots on board the shuttle who were faking turns navigating. They flew and slept in

full
IE

Name: Date:

Off Course

Captain Simone DuPrelle entered the cockpit to take her shift piloting the shuttle Curiosify.

"She's all yours,” Captain Timothy Minnow told Simone as he got up from the pilot's cha.

nd.sa.for. that svstem.anneared.to.hewarking.well

her i

fo trust anyone. “I have no weapons because I do not wish fo harm your captain, but I have a prop
for him instead”

The man gave me a squinty-eyed look as If he was not convinced I was unarmed, but then he

swiveled on his boot heel. “This way.”

I followed him fo the captain's quarters where a grisly, bearded man sat at a desk staring at some

maps and nautical charts. He was angled in his seat so his right side was in the shadows behind him.
“Captain, this fellow wishes to speak fo you”
The captain looked up from the charts and frowned. “That does not mean I have to listen.”

“Oh, but I will make it well worth your time to hear me,” I said, quickly taking a few steps foward
the desk before someone tried fo make me leave the captain's quarters. I want fo charter you, your

crew, and your fine ship for a fishing expedition.”

970L Nae *H

Off Course

Captain Simone DuPrelle entered the cockpit o take her shift piloting the shuftle Curiosify:
The shuttle was full of passengers, but none of them were currently awake. They were all in a
frozen state fo make traveling to the faraway Umbridia Galaxy easier for them. The journey was
five years long, and the passengers aboard had all agreed fo sacrifice five years of their lives
sleeping in order to be guaranteed a safe life on a planet with abundant resources. Other people
would make the same journey once the new planet was properly established by these first
fravelers

“She’s all yours,” Captain Timothy Minnow told Simone as he vacated the pilot's chair. There
were ten pilots on board the shuttle who were faking turns navigating. They flew and slept in shifts,
and so far, that system appeared fo be working well.

“Thanks,” Simone said as she sld info the
pilot's chair and adjusted the seat to her liking.

“Any problems I need fo know about?”

“Not a single one,” Timathy said, stretching

his arms over his head, rolling his neck side to
side, and yawning. “We're on course and the
flying was easy through this bit of space.”

“Excellent. Have a good snooze” She gave
Timothy a wave as he exited the cockpit; then
turned ll her- attention o the dashboard of
contrals in front of her. Simone made small
course corrections occasionally, but for the most

part; it was just as Timothy had said. Easy flying.

With the shuttle on autopilot for the next few hours and no large masses detected in their
path, Simone tapped her tablet and brought up videos of her family. She missed them and was cer-tain
they missed her, foo, but at least she knew they were all proud of her for becoming a pilot and taking
on this important mission to save humanity.

Seeing her family made her feel homesick and incredibly lonely, though, especially on a shuttle
full of sleeping people. Simone shut down the fablet and tucked it away, the hum of the shuttle’s
engine the only noise now. It was strange that hundreds of people were on board with her, but it was
as quiet as a fomb with all of them aslesp. She almost forgot what it was like fo have long

conversations with people, fo hear laughter, and fo be in the company of friends and family.
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and graphic organizer-bas
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GRAPHIC ORGANIZERS

» Graphic organizers
paired with each
passage set

» Challenges students to
go beyond the text

ng
re\a‘\'\er\n\'\\P

with defal's

e astas cepantnd
e JCLV the Q mtl J
donc * \eachOne ey
ot ane e
e conert VY

e raven 1o

e
wsing NS ketchpod o°

evidence:

Lydia doesn'® believe

Jocob's warning®
about the rave” n
the painting
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Becoming Art

Jocob gripped hic ckafchpad, his penci doncing over the poge o he mada o quick drawing o
o hanging on the wall n front of him His ort clogs was on o field trip fo tho Beholder Art Gall
o couldn't get enough of seeing ll the breathtaking piaces on display.

“How's it going, Jacob?" Mr. Tinston, his art teacher, asked as he sidled up next to Jacob.

“Tm learning so much from ceeing all these different techniques the artists have used” Jacob
angled his sketchpad so Mr Tinston could survey his work.

A, oxcellant T know you'd soak up the knowledge here in these masterpleces,” Mr Tinston sald,
lightly clopping Jacob on the back. "I can't wait to see what you paint for your next project. Now, go find
your fiold trip buddy because I soid to ctick fogether on this field trip”

“Yes, sir”

Jacab wandered info another caction of the art galery. He had no idea whero his field trip buddy
was, but the last time he'd seen her, Lydia hod been examining some sculptures. Jacob wasn't Iinterected
n soulpturas, so hed difched her amost immediately fo find the paintings instead. Besides, what dd Jacob
noed a buddy for in an art gallery where there wos no danger end only walls full of beautiful scenes?

Ho poused at a series of paintings all dono by the same artist where each ene had o huge raven in
1 In one, the raven wos perched on a fence post, its head Hited up toward a full moon cky. In another
the roven was standing In a puddle, odmiring it own reflection and preening ifs dark feathers. The roven
1 tho third painting hod it wings fully extended ag its gazo ctared out at whoever viewed the painting

In this case, that was Jacob.

Proparing o move on fo the next cat of
pointings and add 1o his ketchpad, Jacob fook o step
away from this third pointing, but the nearly glowing
yollow eyes of the raven tracked Jocob's movements.
Tt furned It head, making Jacob stumble back to it on
a bench in the middle of the exhibit hal

I must be imagining things. Jacob thought Surely .
that raven hodn't actually moved because it was @
painting. If was nothing more thn ccnvas and paint
lines and brushstrokes. It wasn't  clive.
Jacob got to his faet again and fentatively approached the painting. He couldn't be
had the sense the raven was farther away in the painting the first time he'd viewed it Howevel

raven was up In tho foreground now,
1
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WHY IT WORKS

Engages even your most reluctant
readers.

Fosters excitement and investment around
reading.

Differentiated to meet all students’ needs.
Hits reading and writing standards.

Can be used to supplement a topic specific
unit or research project.

Use reading passages throughout the year
to reinforce reading comprehension skills.
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@ The Fart Symphonf
Stinky Ode to Flatuler

The butt trumpet sounds, a fragrant symphony,

A wafting perfume, like no potpourri.
It stinks like rotten eggs, a sewer so foul,
A putrid aroma, that could make a cow howl

It sounds like a trombone, a wet and sloppy mess,
A squelching noise, like mud, in excess.

The vibrations shake, like an earthquake so grand,
A selsmic evert, that could rock the land

The fart's like a ghost; that lingers in the air,

A haunting scent; that could give you a scare.

It's a smelly thunderstorm, that rolls through the room,
A gaseous explosion, that could sedl your doom.

It's like a secret agent, that sneaks up on you,

A sllent attack, that could leave you feeling blue.
The fart's a comedian, that tells a joke so rank,

A stinky punchiie, that could make a salor swank.

So let it rip, with all your might,
A fart's a natural wonder. like day and night
Just be sure, to clear the room,
Or you'll face the wrath, of a pungent doom.
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A New Look

“Who's your next customer?” Esmerelda swept the hair from the last cut and style
she’d done. She was half-owner of a salon called Prettily Ever After.

Her partner, Jesabelle, checked her schedule. “My next appointment is for
Goldilocks.”

“Wasn't she on the run from some bears?” Esmerelda dumped the hair clippings into
the trashcan. She put the broom away.

“Tsnt Goldilocks always on the run?” Jesabelle shook her head. “I keep telling her
that she’s got o quit nosing around in other people’s houses. She just can't help herself,
though. She’s got o see who has the best porridge. She’s curious about who has the best
chairs.” She waved a hand. “That girl needs to find a new hobby.”

The bells above the salon’s front door
jingled. Both hairstylists stopped their
conversation. A woman walked in. She swiftly
closed the door behind her. She wore a knit
hat. Dark sunglasses hid her eyes. A long
raincoat covered her from neck fo ankles.

Esmerelda and Jesabelle raised their

eyebrows at each other.

Jesabelle said, “Hi, and welcome to
Prettily Ever After. You usually need an
appointment. You're in luck, though. My
partner happens to be free.”

Esmerelda glared at Jesabelle. Tt was true, though. Her next customer wasn’t due
in until later in the afternoon. Still, she didn't want to work with this strange woman.

. P
KA Qe B

8I0L Nare:
A New Look

“Who's your next customer?” Esmerelda swept the hair from the last cut and style
she’d done at her salon, Prettily Ever After.

Her partner, Jesabelle, checked her schedule. “My next appointment is for:Goldilocks.”

“Wasn't she on the run from some bears or something?” Esmerelda dumped the hair

clippings into the trashcan and put the broom away.

“Isn't Goldilocks always on the run from someone?” Jesabelle shook her head. “I keep
telling her that she’s got to quit nosing around in other people’s houses, but she just can't
help herself. She’s got o see who has the best porridge, who has the best chairs, who has
the best whatever.” She waved a hand. “That girl needs to find a new hobby.”

The bells above the salon’s front door
jingled, and both hairstylists stopped their
conversation when a woman walked in, swiftly
closing the door behind her. She wore a knit hat,
and dark sunglasses hid her eyes. A long raincoat

covered her from neck fo ankles.

Esmerelda and Jesabelle raised their
eyebrows at each other before Jesabelle said, “Hi,
and welcome to Prettily Ever After. We usually
require appointments, but my partner happens to
be free at the moment.”

Esmerelda glared at Jesabelle, but it was true. Her next customer wasn’t due in
until later in the afternoon. Still, she didn't want o work with this strange woman.

The woman turned from where she’d been peeking through the blinds on one of the
. salon’s front windows. “I do have an appointment, Jesabelle.” She pulled down her sunglasses. ,

‘e “Ti's me. Goldilocks.” e Bidtse o '.:

HOL Name

A New Look

“Who's your next customer this afternoon?” Esmerelda asked as she swept the hair from the
last cut and style she’d done at her salon; Prettily Ever After.

Her partner, Jesabelle, checked her schedule, an index finger running along her planner. “My
next appointment today is for Goldilocks.”

“Wasn't she on the run from some bears or something?” Esmerelda dumped the hair clippings
into the trashcan, put the broom away, and reorganized some supplies because a tidy salon was a
successful salon. That was what her mother had always fold her anyway.

“Isn't Goldilocks constantly on the run from someone?” Jesabelle shook her head as she folded
some towels and stashed them above the sinks. “I keep telling her that she’s got fo quit nosing around
in other people’s houses, but she simply can’t help herself. She’s got to see who has the best porridge,
who has the best chairs, who has the best whatever” She waved a hand as she came back toward
Esmerelda. “That girl needs fo find a new hobby if she wants fo stop making all her neighbors mad at
her.”

The bells above the salon’s front door jingled,
and both hairstylists stopped their conversation
when a woman walked in, swiftly closing the door
behind her. She wore a knit hat;, and dark sunglasses
hid her eyes while a long raincoat covered her from
neck to ankles.

Esmerelda and Jesabelle raised their
eyebrows at each other before Jesabelle said,
“Greetings and welcome to Prettily Ever After. We
usually require appointments in advance, but my
partner happens to be free at the moment.”

Esmerelda glared at Jesabelle, but it was true. Her next customer wasn't due in until later in
the afternoon. Still, she wasn't keen on working with this strange woman she didn't know.

The woman turned from where she’d been peeking through the blinds on one of
« front windows at the street outside. “I do have an appointment for today, Jesabelle.”

.
+*, . down her sungl “It's me. Goldilocks.”
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AND ANOTHER PEEK

Name:

Part of the Pod

Finn swam away from his 'Fami|y pod of dclphins. He got closer to someﬂ'\ing Shining

on the sandy ocean floor. Tt was just another piece of trash. The humans had dllowed it to
get info the water. There was a great deal of gurbuge in this part of the ocean |c11’e|\,t Finn
had heard the adult dolphins talking about something cdlled a resort, Tt had been built on
the shore. They said lots of humans visited the resort every day. The humans running the

resort weren't doing a good job of controlling their garbage.

Seeing trash in his beautiful ocean home
upset Finn. These waters were so important to
him. They were important to his 'Fumi|y and all the
other sea creatures that lived there foo. He swam
the junk he found to Crescent Island. The seagulls
and other birds added it to the growing pile. What
they were going fo do with that pile was anyone’s
guess. At least that pile meant less junk in the

ocean anyway.

Finn wandered a bit farther from his pod.
He came upon a human wearing a diving mask. She
had flippers on her feet. A small tank was strapped fo her back. His mom had explained the
gear was so humans could swim better.

His mom had dlso warned him to stay away from humans.

“Don’t trust them, Finn,” Mama had said. “They’ll be friendly at first. Then you'll find
yourself caught in a net. You'll be off 1o the nearest aquarium. You'll have fo put on shows.
The humans will love it. You'll be miserable, though. Better to keep away from them.” She'd
told him a tale of her brother getting taken. He'd gotten too close fo a boat. She'd never
seen him again. She missed her brother every day.

This human Finn saw now, however, didn't look mean. She didn’t lock as if she’d cause
trouble. She had long hair. It rippled in the water like seaweed. Finn followed her. She paused
to watch a school of fish swim by. She held something up to her face. She appeared to be

!coking ‘H'lr‘ough whatever the device was.

%)

@

@

\\.
*Under the Sea Name:

Date:
Answer the following questions. Underline the text evidence in the color indicated. If there is not a crayon next o the
question, you wil need To infer the answer: You should still look for fext evidence fo help you infer:

L Which of the following conclusions could the reader draw from the beginning of this passage?
a  The story is set underwater. )l} Cred '

b.  The story is set on the beach.

c.  This story is told from the point of view of a human diver.

d.  The story is based on real events.

Read this sentence from the passage. What can you determine about Finn and his pod of
dolphins based on these details? *The humans running the resort weren’t doing a good job of
controlling their garbage.” | )
a_ Finn and his pod wish they could join the resort:
b. ~ Finn and his pod aren’t concerned about the cleanliness of their ocean home.
c._ Finn and his pod are frustrated by the amount of garbage the humans are leaving in the
ocean.

d.  Finn and his pod are confused about where all this garbage is coming from.

What clues did Finn pick up on that made him feel safe around the human diver?
Clue # Clue #2 Clue #3

Clue #4

Why did Finn stop fo show the diver the polluted section of his home? What details from the

= |

story support your inference?

Examine the title of this passage, "Part of the Pod." Is this a fitting fitle for this passage?
Why or why not? If not, what would be a new title you think would fit better?
) e §

m Cyellow _TIJ

CAUSE AND EFFECT

Cause-and-effect relationships keep a story flowing from one event to the next. Fill in the

blank shapes below with details from the story to show cause-and-effect relationships in

“Part of the Pod”
EFFECT

(A new resort was built

on the shore near Finn’s

Finn became unafraid of the

human diver.




CHECK THIS OUT TOO!

smy P me: Date:
Answoro:hr::ollawlngqy::ionaUndorllmﬂnfaxfavtdom-mfhooolorhdleat::elffhwolemfuemyonmxfhﬁ CHARACTER TRAITS THE WHIMSICAL PARTY OF
:.“dhwn;.,::u::::i:;;&:::as::::.?}::h::ij::“ fook for fext evidence fo help you infer ( ‘ ]) ) Authors give traits to characters to develop them. Traits make characters more interesting, o D D B AL L FRI E N DS RESPO NSE

and readers can better understand the characters through their traits. Choose three traits

o For s frus that the strangest of friends we can find to describe the narrator in the poem. Include evidence from the text fo support each trait What lesson can you learn from this poem? Write a response detailing an important lesson

. A party with tures, all odd and uni
b party with creaturegly ocd and uniase choice. you can draw from this poem. Use information from the text fo support your thinking and

c. His wings were like pillows

d.  As he swooped and he looped high over the land ilustrate the lesson you have drawn.

Why do you think the author chose to use this simile? CHARACTER: NARRATOR

Sequence the events throughout the poem.

TRAIT #1 TRAIT #2 TRAIT #3

Is “The Whimsical Party of Oddball Friends” a fitting title for this poem? Identify your stance
and support your claim with evidence from the poem. ) lsz=>) 1)

™ N N

d EVIDENCE KEVIDENCE

EVIDENCE

Is the title fitting? Evidence from the poem:

Analyze the rhyme scheme that is repeated in each stanza. Identify the rhyme scheme and
describe how the rhyme scheme impacts the tone of the poem. ' 1))))"\1@;) ) I

0l Becltse I
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